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I

O JOKYMEHTAX M. I1. MYCOPI'CKOI'O
B HAYYHO-UCCJIEAOBATEJBCKOM OT/IEJIE
PYKOIIUCEMN BUBJINOTEKHU NETEPBYPI'CKOM
KOHCEPBATOPHH!

Asrorpadsl Mopecta IlerpoBuya Mycoprckoro npuHamexar
K YHCITy CaMbIX 3HAYMTENbHBIX COOpaHUi Hay4yHO-HCCIIEJ0BaTENbCKO-
ro otaena pykomnuceit 6ubnuorexu IleTepOyprckoit KOHCEpBaTOpUH
1 001a1a10T HENPeXOJIeH HCTOPHYECKOH, XyI0)KECTBEHHOH U Hayd-
HOU 1IeHHOCThI0. KonmuuecTBo MX HEBEIHMKO — 29 eIMHMII XpaHEHHH,
HO Cpeld HUX IOIJIMHHBIE PYKOIHCH NPOM3BEACHUH KOMIIO3HTOpa
pa3HBIX XaHPOB, NHChbMa, NAPCTBEHHbIE HAINHCH Ha HM3JaHUAX CO-
YHHEHUH, aTbOOMHEIH aBTrorpad. ITH MaTepHallbl JOMOIHAIOTCS U30-
Opa3uTenbHBIMH MaTepHalaMH KOMIIO3HTOpPA U HEKOTOPBIMH JPYTHMH
JIOKYMEHTaMH, CBA3aHHBIMH C €T0 JesATeIbHOCTHIO .

! HacTosImuif kKaTaJor NpomoKaeT CEPHIO HayYHO-CIIPAaBOYHBIX M3JJaHHH
Hay4YHO-HCCIENOBATEeNbCKOrO OTHeNa pykonuceit 6ubmuoreku Ilerepbypr-
CKOH KOHCEpBAaTOPHH, NOCBSIIEHHBIX OMHCAHHIO JOKYMEHTOB, XpaHAMIHXCS
B ero ¢onmax. Cm.: Asrorpadsr H. A. Pumckoro-Kopcakosa B poHIax or-
nena pykonuceit Hayuno#t myssikanbHoi 6u6mnorexu CII6 koHCepBaTOpUH
um. H. A. Pumckoro-Kopcakosa: Karanor-crpaBounuk / Pen.-coct. T. 3. CkBup-
ckas. CII6., 1996; Asrorpads! H. A. PuMckoro-KopcakoBa B oTziene pykonu-
ceit 6ubnmoreku [lerepOyprekoit koHcepBaTopHHU: VILTIOCTPHPOBaHHBIH ITyTe-
Boxutensb / Coct. @. B. [Tanuenko, T. 3. CkBupckas. CII6., 2008. B HacTosmmee
BpeMsi K IeYaTH FOTOBSTCS Hay4Hble kaTanoru asTorpados I1. M. YaiikoBcko-
ro, A. K. I'mazyHoBa u np.

2 B manHHO# paboTe UCIONB30BaHbl MaTepUaibl crateit: Mumnep JI. A. Ma-
tepuans! M. II. Mycoprckoro B otnene pykonuceit IletepOyprckoit koHcep-
BaTopuH // [lerepOyprckuit My3sikanbHbli apxuB: CO. cTaTelt 1 MaTepHANIOB.
CII6., 1999. Bein. 3. C. 37-66; Munnep JI. A. Heormy611KOBaHHBIE ITAPTHTYPHI
M. I1. Mycoprckoro B IlerepOyprckoit koHcepBaTopuu / IcToUHHKOBEICHHE
ucropuu KynsTyphl. CII6., 2009. Bem. 2. C. 13-27.



CoxpaHnuBlieecs: 0 HaCTOSILETO BPEMEHH PYKOIHCHOE HACIIEIHE
Mycoprckoro HeMHOrouHcIeHHO . OHO BKIIOYaeT B cebs uyTh Goee
200 ero HOTHBIX aBTOrpadoB, 270 muceM, TUTEPaTypHbIE TOKYMEHTHI,
3allMCH B anb0OMax, JapCTBEHHbIE HAANMMCH HAa HOTHBIX H3JAHUAX U
dotorpadusix, buorpaduyeckue u nenoseie 6ymaru®. TBopueckuit ap-
XMB KOMIIO3UTOpa® B TOM BHJIE, B KAKOM OH IIPE/CTABIEH B HACTOSAILEE
BpeMs, 0TYACTU OTpa)kaeT Tparudeckylo cyas0y aBTopa. Ero dopmu-
POBAaHHE M COXPaHHOCTH 3aBHCEIIH OT pa3HbIX GpakTopoB. Cpeau HUX —
HEKOTOphle BHeIIHUEe obcTosTenbcTBa (00pa3 »xu3Hu aBTopa «bopuca
'omyHOBa», BBIHYKIEHHOI'O YacTO Iepee3kaTh HAa ChbeMHbIC KBapTH-
pbl, YTO HE CIIOCOOCTBOBAJIIO COXPaHEHHIO MAaTEPHAIOB), U IPUYUHBI
Oouee rirybOKOro XapakTepa, CBI3aHHbIE, MOXKET ObITh, C OTHOLIEHHEM
Mycoprckoro K JOKyMEHTaM CBOETO TBOPUECTBA.

[Ipu xu3HM MyCOpPrcKOro pyKOIMCH €T0 COYMHEHHH yke ObLIH
paccpenoToueHsl, yacte xpanmiacek y JI. M. IllecrakoBoii, M. A. Ba-
nakupeBa, B. B. CracoBa, H. A. Pumckoro-Kopcakosa, II. A. Kiou,
INonenumeBbix-KyTy30Bbix, HayMOBBIX M JpyTHX €ro Apy3ei U coBpe-
MeHHUKOB. HekoTopeie aBTOrpadsl OCTaBanuCh y H3IaTeled, CTaHO-
BWIKCH YaCThIO JIMYHBIX KOJUIekuuii (B ToM uucne B. B. Sctpebuesa,
H. ®. dunpeiizena, B. I'. Kapatbiruna, A. B. OccoBckoro), BIOCIeCT-
BUH MHOTHE M3 HUX MEHSJIM CBOMX BIaJenblieB. MaHyckpuntel My-
COPICKOro MOCTYTAaNX B pa3iuyHble OMOIHOTEKH U apXHUBbI, KOTOPHIE
CTaJI CaMbIMH HaJ&)KHBIMH UX XPaHUTEISIMU.

3 Aumunos B. . TlpousBenenus Mycoprckoro 1o aBrorpagam u Apyrum
IIEpBOMCTOYHHKAM: AHHOTHPOBaHHBIH ykasarens // Hacnenue M. I1. Mycopr-
ckoro: C6. MaTepuanoB K BhlITycky IlonHoro akagemudyeckoro cobpaHus co-
guHeHuit M. I1. Mycoprckoro B TpuauaTtu AByX ToMax. M., 1989. C. 63—144.

B cocTaB apxHBa MycOpIrcKOro MoryT ObITh BKIIIOUEHBI H €T0 CITyXKeOHbIE
Oymary, B 4aCTHOCTH, JeNa, KoTopsle Ben Mycoprckuii B JlecHom nemapra-
MmeHTe. CM.: Temepuna H. JlecHOH AemapTaMeHT: MaJlOM3BECTHBIE CTPAHUIIbI
H3HY // My3bikanbHas akageMus. 1993. Ne 1. C. 196-200.

> O MOHATHH «TBOPYECKHH apxuB» cM.: Batioman I1. E. TBopueckuit
apxuB II. U. YaiikoBckoro. M., 1988. C. 3; Baioman I1. E. Apxus Yaiikos-
CKOT0: TeKCTOJIOTHYeCKHe U Ouorpaduyeckue uccnenoanus. (TBopuecTBO U
XW3Hb): Hay4Hbli [OKIaa Ha COUCKaHHE YUEHOH CTENeHH JOKTOpa HCKYCCT-
BoBeneHHA. M., 2000.
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SUMMARY

M. P. Musorgsky’s autographs constitute one of the most valuable
collections being kept in the Manuscript Scientific Department of the
St Petersburg State Conservatory Scientific Music Library. This collec-
tion includes 23 authentic manuscripts of Musorgsky’s music works,
an album music autograph, 3 letters and 2 inscriptions made by the
composer on the editions of his music.

Musorgsky’s autographs were coming into the Conservatory at dif-
ferent times. Still during the composer’s lifetime, some manuscripts of
his works planned for being performed at the concerts of the Russian
Music Society (RMS) came into the Society’s library (it should be re-
membered that the Conservatory was under the authority of RMS at that
time). Among these works, there is Scherzo in B flat major (performed
in 1860 under Anton Rubinstein), as well as vocal-score and full-score
autographs of the chorus from incidental music to the tragedy Oedipus
(second version). The chorus was intended to be performed at one of
the RMS concerts, but the performance did not take place because of
the composer’s disagreement with the Society Directorial Board; nev-
ertheless, the manuscripts remained at the library.

The main part of Musorgsky’s music autographs — 19 depository
units — were bought by the Conservatory from S. M. Liapunov in 1919.
It is known that originally these autographs were in the possession of
M. A. Balakirev, being inherited after his decease by Liapunov ac-
cording to Balakirev’s will. Among them, there are manuscripts of
Musorgsky’s St. John's Night on the Bare Mountain, Dream Vision of
the Parubok (destined for the opera Sorochintsy Fair), fragments of the
unfinished opera Salammbd, vocal compositions.

In 1927, some materials related to Musorgsky were transferred to the
Conservatory from the Historical Museum of the former Cadet School
of the Guards. Formerly, the autographs of the renowned pupil of the
School had come into the Museum from Cesar Cui. Among these mate-
rials, there is an autograph of Musorgsky’s song Darling Savishna.

One of Musorgsky’s music autographs may be found in the col-
lection album that belonged to G. A. Demidov, one of the composer’s
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friends serving together with him in the Preobrazhensky Regiment. On
November 4, 1863, Musorgsky wrote down into the album a fragment
of his Saul’s Song Before the Battle for voice and piano.

In the recent years, only one of Musorgsky’s autographs came into
the Manuscript Department. In 1991, A. S. Belonenko, the Conservato-
ry Vice-Rector for Research Affairs, passed a printed copy of Musorg-
sky’s song Billy-Goat (A High Society Fairy-Tale) with the composer’s
inscription.

Formed of acquirements from different times and different sources,
the collection of Musorgsky’s documents at the St Petersburg Conser-
vatory embraces almost all the periods of the composer’s life. The let-
ters being kept in the Conservatory Library are dated from three differ-
ent decades (from 1860s to 1880). Autographs of compositions belong
mainly to the early period of Musorgsky’s creative work and represent
various genres: fragments of operas, symphonic, vocal and piano works,
piano arrangements of works by other composers. The earliest compo-
sition, dated 1858, is the orchestral version of Musorgsky’s song Where
Art Thou, Little Star? In a number of manuscripts, the composer’s
name is written in its original form, without letter ‘g’ (‘Mussorsky”).
The autographs represent various forms of the composer’s handwrit-
ing — from unsteady and hesitating in the compositions dated from the
end of the 1850s to notable for its particular calligraphic expression in
the works of later years.

Some manuscripts of Musorgsky’s compositions belong to the pe-
riod of his acquaintance and close contacts with his teacher M. A. Bala-
kirev. Among these manuscripts, there are piano arrangements of works
by Glinka and Beethoven and the composer’s ‘first experience in instru-
mentation’, i. e. the full score of his song Where Art Thou, Little Star?
Under Balakirev’s guidance, the young composer worked at his music
to the tragedy Oedipus (of which only the Scene in the Temple has
been preserved). These manuscripts contain some remarks and correc-
tions written in pencil, probably by Balakirev. The remarks reflect some
technical moments in Balakirev’s studies with his pupil: corrections of
orchestration and of some details in notation and phrasing, examples of
clarifying the disposition of tones in chords, etc.

147



In the autographs of Musorgsky’s early compositions we may see
the peculiarities of his manner of writing music text and taking shape
of the manuscript; these peculiarities will be characteristic also for his
later works. In fact, all the autographs are fair copies, notable, despite
some corrections, for their accuracy and particular calligraphy in music
handwriting. As a rule, at the end of the work Musorgsky makes de-
tailed remarks indicating the time and place of composing, and some-
times the exact moment of finishing the work. Notwithstanding the ac-
curacy of writing and carefulness in shaping the manuscripts displayed
by the composer, they are evidently different in their appearance. For
example, the autographs of the songs having been prepared to print
contain almost no corrections. On the contrary, the autograph of Dream
Vision of the Parubok demonstrates the composer’s active creative
work: it has numerous corrections in music and literary text, erasures
and cancellings connected with remaking the fragment taken from the
collective opera-ballet Mlada. Frequent but very accurate modifications
of the text may be found also in the score of St. John’s Night. The fair-
copy character of writing, calligraphic shape of the score do not reflect
at all the composer’s feelings expressed in his letter to V. V. Nikolsky:
“With regard to St. John’s Night, I must say that I have written it very
quickly, directly in full score. <...> something seethed in me in full
swing, and, really, I was not aware of the things happening with me.”
One of the characteristic features of Musorgsky’s manuscripts is mak-
ing the indications of tempo and remarks for performance in Russian,
including technical terms of performance (for instance, i. . ‘with the
end of the bow’, instead of a punta d’arco), as well as the nomenclature
of instruments themselves, and so on.

In our opinion, Musorgsky worked out his manner of shaping the
manuscripts under the influence of Balakirev. Balakirev’s autographs
are notable for the same accuracy of writing the music text, similar
manner of corrections, exactness in designating the dates, up to indicat-
ing the minutes of finishing the work, as well as marking some events
of the composer’s life connected with that day.

At present, quite a number of Musorgsky’s works remain unpub-
lished. Nine of such manuscripts are now being kept in the St Petersburg
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Conservatory. They include Musorgsky’s arrangements of works by
Glinka and Beethoven, orchestral version of his song Where Art Thou,
Little Star? (the composer’s first orchestral score), full-score fragments
of his unfinished opera Salammbé (Battle Song of Libyans and the first
scene of Act 4), full scores of the second and the third versions of the
Scene in the Temple from the tragedy Oedipus. In December 2006, the
full-score fragments of the composer’s unpublished works were per-
formed at the Alexander Glazunov Concert Hall of the Conservatory
under A. V. Sladkovsky, as part of the concert cycle The Manuscript
Department of the St Petersburg Conservatory Represents. The concert
program was planned to be performed under Mstislav Rostropovich on
May 7, 2006, but the performance was postponed for December 19 of
the same year, and, because of his illness, Rostropovich was already
unable to come to St. Petersburg. This project became a part of history,
and, as remembrance of it, there exist a printed poster and a prospectus
of the concert with the name of the outstanding musician.

Musorgsky’s epistolary heritage is represented by three letters from
the Manuscript Department collection. The letters are addressed to
A. P. Zakharyina, M. R. Cui, and N. A. Rimsky-Korsakov.

Musorgsky’s music autographs and letters from the Manuscript De-
partment are also supplemented with other materials: the composer’s
portraits, photos of musicians — performers of his works.

Information on Musorgsky may be found in correspondence docu-
ments written by different persons. The letters by V. V. Stassov,
M. A. Balakirev contain discussions concerning some situations of the
composer’s life, as well as requests for rendering assistance to the au-
thor of Boris Godunov. Various documents related to Musorgsky are in
the archives of O. O. Palecek and of the Trustee Council for supporting
Russian composers and musicians. The materials devoted to Musorg-
sky are supplemented by treatments, arrangements and instrumenta-
tions of his works, made by N. A. Rimsky-Korsakov, A. K. Liadov,
D. D. Shostakovich. All these materials, forming a kind of ‘documenta-
ry dialogue’, enrich the information already known from other sources
and represent some unknown facts of the composer’s creative biogra-

phy.
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